and held at the Michael C. Carlos Museum of Emory University.3 For many in the audience, this was the first they had heard, or seen, of the stele. The very title of the symposium, ΦΑΟΣ ΑΦΘΙΤΟΝ ΑΙΕΙ ("Immortal Light: The Battle of Marathon and Its Athenian Legend") deliberately invoked ig i3 503 and the epigrammatic tradition associated with the cultural memory of the battle, a tradition on which the New Marathon Stele now makes a highly significant entrance. Two papers, those of J. Gaunt and P. Bing, dealt respectively with the archaeology of Athenian dedications at the soros and the literary nature of the commemorative epigram as developed specifically for the phenomenon that was Marathon. Both papers introduced the New Marathon Stele from Kynouria as important evidence for arguments now to be made in the most fundamental areas of Marathon studies: namely the archaeology of the site and the literary expression generated from the event. If these are two of the disciplines most impacted by the remarkable discovery, hard-core epigraphy is certainly a third. The focus of this article is on the visual properties that put the stele in a foremost position for any discussion of 1) the development of the stoichedon style and 2) the merging of meaning in text and graphic layout in Greek inscriptions. In the end, it will be argued that the New Marathon Stele is, by definition, a hybrid of both rectified and offset stoichedon styles.
The Latsis Public Benefit Foundation. In these two lavishly illustrated works, the stele (which, however, is not pictured in either) is referred to as "a unique genuine monument of the battle" and dated to the fifth century bce.7 The timing of all of these publications was such that P. Krentz in his 2010 book,
